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This current study aimed at investigating (1) speech styles of Ayu Utami in her 
Samannovel and (2) the characters in the novel who experience ”transubstantiation” in 
globalization era. Hermeneutic approach was employed by conveying meanings within 
the texts. This study was descriptive, by detailed exploration on various relevant aspects. 
The data were taken from Saman novel by Ayu Utami and were in the forms of sentences 
or paragraphs related to the speech styles of Ayu Utami as the author and the characters 
experiencing transubstantiation in this novel. The data were collected by means of 

intensive reading, before being analyzed by the followings: (1) descriptive approach, (2) 
hermeneutic approach, and (3) interactive-dialectical analysis to reveal the speech styles 
of Ayu Utami and the characters experiencing transubstantiation. This current study has 
found out that (1) Ayu Utami has an ”open”  and innocent ways of expressing herself 
verbally, without utilizing any symbols so as to raise vulgar effects and (2) the characters 
experience transubstantiation in globalization era, shown by the freedom towards 
themselves and the environment to fulfill their biological needs. Values have eroded as 
the characters were portrayed as completely free to run their lives. Esthetic jolt committed 
by Ayu Utami has resulted in the holistic narration of the story.  
Key words: speech styles, verbal expressions, transubstantiation  

 

Introduction  

Language expresses and reflects general viewpoints, encourages people to be 

socially-equipped, connects people with their colleagues, and differentiates one 

individual from others. In broader sense, language is used for transference of cultural 

aspects, notions, conditions, and feelings. In addition, language is entailed by sounds 

before being converted into a system. George Gerbner defines the essence of 

communication as “a social interaction by means of symbols and message 

systems.”That is how language is illustrated. It encodes certain messages into specific 

system as it is of necessity to decode the messages in order to comprehend what the 

messages want to convey due to the diversity of the language users. By means of 

comprehension on such simple knowledge of message system, those whose cultures 

differ from others’ are possibly allowed to take turn within an intercultural 

communication. In addition, one word, commonly, has three main levels of meaning, 

namely: (1) pictorial meaning, of which meaning refers to the physical form and creates 

the word itself; (2) denotative meaning, of which meaning explicates lexical meaning that 

clearly represents the “physical” meaning of the word; and (3) connotative meaning, 

which points out explicit and implicit meanings and is determined based on cultural 

context. Henceforth, the last level mentioned above is of urgency for communication 

occurring amongst cultures (Widyaseputra, 2009).  
 In the literature system, esthetic code is an interest for study (Rochayah and 

Suhayati, 1996; Saryono, 2006). It is closely linked to language use as the main medium 

to express and communicate with other people that are employed by the author to 

express the opinions. The author will find out esthetic and stylistic spaces. Therefore, 

the esthetic spaces expressed in the novel constitute a power that has been created by 

means of verbal expression so as to provide the audiences or readers with joyfulness. 

This is, furthermore, elucidated by the language signs the author prefers to use.  
 The modern-cultural as well as social-armed products refer to literary work. In 

addition, literary work is also a manifestation of certain society. Therefore, literary work 
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is deemed to have a symbolic meaning that is to be unveiled by means of semiotic 

approach. As a language-based work, literary work has a specific language that is 

completely different from a language used in common situations or in scientific works. 

In literature, language has its own authenticity. It is mentioned that language 

constitutes a horizontal dimension while style refers to the vertical dimension. In the 

context of certainty, language and style yield a nature for the writer. Consequently, 

language and style are considered as objects (based on the context of Gegendstand).   

           Language, in essence, has an outstanding strength for humans’ lives. It 

denotes a social regulation that consists of systems of values. That is why language is 

a broader part of semiotic analysis. It is language that drives humankinds different from 

other creatures. By language, humankinds communicate and interact with others. It is 

also language that facilitates the development of the social culture (Sunardi, 2004:11). 

 Authors’ autonomy in processing literary works causes subjectivity on the 

content of the literary works. To be detailed, what authors believe in will be reflected 

and denoted within their literary works, including the language and style used to 

express their notions through their literary works. Literatures, henceforth, are allowed 

to give additional details upon certain issues that are too hard to be expressed verbally 

by using non-literary words.  

 Ayu Utami, as the author, has her own uniqueness in terms of expressing ideas, 

telling the story, and characterizing her authentic techniques so that it allows her to 

release a new comprehension on the new esthetics. The created style constitutes 

selected meanings retrieved from any event happening within the novel and characters. 

The story unites the characters as the characters portray the particular events and 

traits. To reveal appropriate esthetic spaces, the freedom of the characters and authors 

must be of equivalency. 

Language is dominant to manage every aspect closely related to the authors’ 

creativity. The accumulation of authority has no limitation due to the fact that authority 

refers to abstractness that explains intercommunications among humans (Anderson, 

1990: 21). As the consequence, it can be postulated that authors have more dominant 

role in using the language and selecting their diction that suits the ideas that will be 

expressed within the literary works.  

The use of language signs within the literary works relates to optimizing language 

energy in the form of esthetic energy that has power to establish a good ambience that 

can provide people with some changes related to their life dimensions in the context of 

literary works. In this case, language can be apprehended based on two main points; 

they are: (1) positioning language based on imaginative function and (2) making use of 

language in order to make an externality for literary work development.  

We naturally have a potential strength to build a meaning with the intention of 

raising certain energy as that of in the literary works that are able to help readers 

conduct an in-depth exploration. Literary works have their typical authenticity in term 

of esthetic experience as what is stated by Wellek (1990: 320), ”the unique character of 

the artistic quality of a work can only be immediately intuited, and though it can be 

inhibited and denoted, it cannot be defined or event described ”. 

In the preceding exploration, post-structuralism theories have already developed 

a specific culture in the context of language sign system that is never able to make 

something real as “it should be”. Every single sign is reflected from its ‘marker’ (the 

nature of sound or its equivalency). Sign cannot be viewed as a result of inner 

authenticity that is possible to be changed and determined by specific sign convention, 

for it is naturally considered as a ‘see-through window’ to see particular objects or 

thoughts. Signs and markers are completely inextricable from meanings. In addition, 

meanings constitute additional products yielded from a marker manipulation that is 

potentially lasting, not a conception that is strongly dependent on certain markers 

(Eagleton, 2006: 184). Meanings diffuse along marker chain. They cannot be easily 
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interpreted in the context of merely one marker, as they are always in the forms of 

extracts of which existence and absence are also soundly present as a unity. This case 

is represented by the following excerpt taken from Saman novel by Ayu Utami:   

... (LOVE) has become a (MISTAKE). The (LONGER) it is over you, the much 

(MORE) it is haunting... (”)YOU DEBATE)..(the much more it wants a 

COMPENSATION) (Saman, 1999: 26-27). 

Literary language, by nature, ‘deforms’ common language by means of various 

ways. Under the coverage of literature, literary language is intensified, solidified, altered 

to be a ‘telescope’, retracted, and reversed. Literary work refers to ‘alienated’ language, 

in which, due to this alienation, the normal life suddenly changes to be unfamiliar 

(Eagleton, 2006:4). However, we are completely aware of the fact that literature is 

something creative and imaginative. Therefore, to explore any meanings, Ricoeur states 

the following, “world is a creation”, which creates new-metaphoric meanings. Then, to 

get new-metaphoric meanings, we are to employ “new ways” to overview and deal with 

reality, which can be accessed by means of uncommon words (Sugiharto, 1996: 108). 

Considering the two notions, it can be postulated that language meanings in the 

literatures tend to be so performative that they require us to commit something 

completely different. 

In many discourses, based on Foucaulttian’s viewpoint, it is humans who commit 

some ways as their means of interpreting any language, telling the reality, and telling 

various experiences occurring in their lives (Said, 2003). On the other hands, Riceour 

(1991) comments that discourse is a termination and stabilization of reality, occurrence, 

or written experiences. The use of language within any text, in addition to considering 

the issue of authenticity, can be related to linguistic features, such as: a number of 

studies on gender and culture that are closely related to contexts (Zyngier, 2001; 

Bradford, 2005). This is in line with the notion mentioning that literary works refer to 

the environmental reflection on socio-cultures and signify a dialectical test between an 

author and social situations – enabling a formation of literary works or exploration of a 

specific dialectical history that is developed within the works (Langlang, 1984). Authors, 

in effort to compose literary works, make use of language as the supporting facility to 

holistically compare texts to contexts. Therefore, language is deemed as the most 

effective means to make a good narration in addition to provide readers with beauty so 

as to make them feel joyful (Sugiarti, 2016: 101). 

Research Method 

 The employed method was descriptive, by detailed exploration on some relevant 

aspects. The data were taken from Saman novelby Ayu Utami. In addition, the data were 

in the forms of paragraphs and sentences that were related to the speech style of Ayu 

Utami, as well as the characters experiencing transubstantiation. The data, moreover, 

were collected by means of intensive reading. Additionally, the data analysis was 

executed by: (1) descriptive approach, (2) hermeneutic approach, and (3) interactive-

dialectical analysis to express the speech style of Ayu Utami and the characters 

experiencing transubstantiation. This kind of analysis was supposed to holistically 

express the issues related to the focus of this study.  

 

Findings and Discussion  

The Speech Style of Ayu Utami in Saman Novel  

 In terms of speech style, it dependedon the characters reflected from the style 

they were portrayed in the story. This can be viewed when Laila was still dealing with 
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her private matters, falling in love, and telling her experiences poetically. In addition, 

she used the first person point of view I, which was supported by several symbols, such 

as bird, fly, grass-fragrant, human, animal, to reveal the same essence of happiness, 

which was communicated through the followings:  

 In this park, I am like a bird to fly a thousand miles away from one land that 

has no particular season to other lands and migrate to look for spring. The 

grass-fragrant land can be smelled. Many trees remain standing unknown, 

even their names and their ages…. In this park, I feel the enjoyment as if I were 

a tourist of New York. Should this exotica be named? (Utami, 1999: 1-2). 

 This was completely different from the session when Laila’s friend, Shakuntala 

declared herself by means of the first person point of view as follows:  

 I am Shakuntala. My father and my elder sister call me Sundal for I have ever 

been sleeping with some guys and girls as well despite the fact that I never ask 

for fee. As the consequence, my father and my elder sister never respect me. I 

do not respect them either, because to me life is like dancing. It is the body 

that firstly dances the same as when God blows out a breath to the ten-day-

old ovum and sperm before being a gobbet of womb; therefore, the spirit owes 

the body. The body will dance, not following the temptation that is sublime, 

libidinal, and labarin (Utami, 1999: 115-116). 

On the other hands, Saman novel also employed the third person point of view as 

being explored in the followings: 

The guy has put off his upper outfit and let it off from his heap so that we can 

see his neck darker than his nicely-built arms because of his work. I can smell 

his sweat (Utami, 1999: 10).  

 By in-depth observation, it is not only the speech style that has been changed. 

The telling style tended to be jumping out from “present” to “past”, then returning to 

where the event was happening. In addition, the jumping events also happened in the 

context of geography. This sort of jumping was suddenly happening, but rarely was it 

initiated by the name of place and time. This non-linier speech style required the readers 

to make a linier speech independently by themselves.   

 To observe how languages are operated as the prosaic means for self-expression 

and self-existence, it can be explored as follows. Language, like the body, will only 

remain rhetoric. It no longer has potentials to be a poem since those potentials have 

been already unattached by a prose that floods public spaces and media. Prose will be 

of sexiness and always keeps being attractive and irreplaceable. Throughout the body 

of our historic culture, there are many events where a prose takes its significant roles 

in connecting the distance extricating texts and contexts (Sareb Putra, 2009). In line 

with this opinion, Ayu Utami, in Saman novel, attempted to optimize the language 

function related to the text and the context as noted in the following explorations.  

The behavior representation and sexual orientation, such that way, vary. In 

addition, the petition commonly stereotypes that women are passive and reflects that 

women are still under pressure of social values and construction, such as that women 

must remain virgin and are to keep themselves protected.  

In this room, I think he looks a little bit anxious, but it does not seem that he is 

in anxiety as that of what I am feeling so that I hide myself in the bathroom when 

the waitress comes bringing up my order due to the fact that I am a human with 

sins. In addition, we are lying down in a bed of which curtain has not been closed 

yet since we do not want to take a nap. He said that I had big breasts and I did 

not answer the question. He asked me if I was ready and I answered that I was 

still virgin (Is there another way?). He said that my lips were nice. Kiss, kiss my 

lips. I answered without any word coming out from my mouth. But, I have 

committed sinful deeds despite my virginity (Utami, 1999: 4).  
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The anxiety experienced by the character when the waitress delivered the order 

proved that there was a rudeness the character was feeling so that it forced the character 

to hide in the bathroom. However, the two characters are dependent on each other in 

order to make love, even only physically. Based on the mentioned excerpt, there is a 

guilty of committing sinful deed experienced by the character in spite of her virginity. 

Therefore, there will be a dispute between the norms that have been regulated by the 

society and the character’s psychology.  

However, it is of necessity to clarify that the imitation theories do not restrict the 

artistic works as the mechanical reproduction of the reality, but give chance to the 

artists to create creativity so that the classic imitation theories can be well integrated to 

the common postulations. Like reconstruction, the notion on the woman stereotypes 

has been provided by the author differently. The modern life has already easily arrived 

at the literature areas. The aggressiveness that used to be identical with men has moved 

closer to women. Ayu likely offers the essence of modernity by means of interaction that 

happens amongst the characters in order to give the readers sense of enjoyment. Laila, 

the woman character in Saman novel, is looking for her love gradually. She tries hard 

to win the love of Sihar, the married man. Laila challenges Sihar’s masculinity to make 

a special relationship with her. Her bravery to take the initiation and aggressiveness 

proves that most men can be easily tempted. 

“Love turns to be something wrong since this relationship has no goal for 

marriage. He commonly feels guilty towards his wife. The longer time passes 

through, the much more it obstructs his mind. One day, I was so annoyed with 

him due to a cancellation of his own promise. “Don’t you think that I even feel 

sorry for my parents? However, I never cancel the appointment with you because 

of them. He was insulted and answered with a little temptation in his tone, “Do 

you challenge me? Are you brave enough to continue what we have committed?” 

I remained silent for a while. I guessed that I had given him a challenge for his 

masculinity. It had proved me that he was able to be subjected (or being erected, 

based on one friend’s opinion, Cok) whereas I did not even have any bravery to 

commit something more than kissing” (Utami, 1999:  27). 

   The romantic affair that happens between Laila and Sihar has been on the 

“intersection” due to Sihar’s status which has been in marriage. The character Laila 

expects that Sihar be hers in spite of his marital status. Love never sees virginity and 

marital status. Their love merely ended in the kissing between the both. They did not 

have any bravery to do any sexual intercourse. 

 Furthermore, Rousseau and Goethe (Cassier, 1987: 214) assert that the art of 

characteristics concerns more on the spontaneous flotation of the feeling power that is 

integrated with the inner reproduction, affections, and emotions. Most modern theories 

of esthetic, to be specific Croce’s viewpoint, Goethe’s students and his followers, point 

out more on the expression factor. The developed philosophy refers to the spirit 

philosophy that is concerned on the purely-spiritual characteristics of the artistic works. 

Finally, all of the spiritual energy will be adapted and consumed for only intuition 

creation. 

The Characters Experiencing Transubstantiation in Globalization Era 

In humans’ life during the globalization era, many instantaneous ways can be 

employed based on the humans’ desires. Many disputes happen upon the values that, 

all this time, are regulated by the society. It has been obvious that there has been a 

value degradation that used to be positive. This condition is also affected by post-

modern esthetic supported by feminist-esthetic expression that tends to reflect gender 

equity, nullifying any social differentiator between men and women in which the society 

generally neglects the essence of feminism. This occurrence can be identified when the 
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character Laila went to New York for important business, which was to make her 

meeting with Sihar, the man whom she loved so much, run smoothly. She felt 

inextricable with him and supposed that she be free from any rule that was allowed to 

“jail” her, so as to realize what she has wanted for a long time. This reality, to be 

metaphoric, was influenced by the occurrence of cultural acceleration that occurs within 

the society.  

“We finally agreed to visit New York before he went to Texas. I did know why I 

made my mind too quickly. Perhaps, it was because I was obsessed to own him 

who kept coming and leaving. It seemed that perhaps I was tired of everything 

barricading our relationship during our living in Indonesia. I was frustrated of 

values that seemed to be terrorizing us. I wanted to leave all behind and let what 

we desired go true. We wanted to break down any restriction that extricated my 

relationship with Sihar, perhaps.” (Utami, 1999: 28). 

The power of love that is owned by Laila defeated anything so that she could make 

a decision rapidly, like when she wanted to see Sihar in New York. She feels that her 

relationship with Sihar is always restricted by the values. Laila expects freedom and 

breaks down everything separating her from Sihar. However, what Laila has wanted is 

only her imagination that still cannot be a reality.   

The repeatedly used “perhaps” might give an understanding that the character is 

experiencing awkwardness caused by her longing for him and boredom upon the values 

that regulate her. Therefore, the poetic function of arts refers to the artists’ abilities in 

expressing all their feelings unexceptionally. In this case, Collingwood confirms that 

expressing particular expressions and expressing them well are two typical things….. 

Every single statement and movement committed is an artwork. The whole are not only 

committed expressively, but also representatively as well as interpretatively (Cassier, 

1987: 215).    

 Collingwood’s viewpoint reflects the interaction that happens between one and 

another character which implies that non-married relationship is considered as a 

common issue. The ultimate aim of which is satisfaction. The free lifestyle triggers an 

interaction mechanism to be broader between the characters. The sexual needs seem to 

be important for both characters. When making love, they can freely release their sexual 

desire due to the fact that they are dependent on each other. After making it happen, 

they are feeling relieved and joyful for they never think that what they have committed 

is a sin in spite of the fact that the woman has been no longer virgin. 

Then she said, “Been a long time, I am waiting for this.” He kissed my lips. I 

would kiss him till it could last for couple of time. We might commit this in this 

park, here, in the bench next to the homeless who had been sleeping tight among 

the seeds blown up by the wind. We did this without putting off our outfit since 

the day was still cold to be naked. After continuing in hotel, I could not take any 

longer to enjoy his skin because we had already been naked. We were sweating. 

After finished, we were talking to each other about everything. Then, we, 

unfortunately, were asleep. When we were awake, we felt excited because we 

were not sinful despite the fact that I was no longer virgin (Utami, 1990: 30). 

The tragic poets have freedom for esthetic in their emotional life to reach their 

strength and, when they have been in the top of his strength, they could make any 

formation. In this life, our feelings experience transubstantiation in terms of essence as 

well as characteristics. Henceforward, arts will justify the movements of the humans’ 

spirit into a depth and diversity. In addition, arts refer to dynamic process from unclear 

way of life, getting lost in the wild jungle, encountering pleasure and sorrow, expectation 

and awkwardness, as well as happiness and pessimism. However, arts are allowed to 

change sorrow, cruelness, inhumanity, and harassment to be means of self- and spirit-



 

4
th

International Conference the Community Development in ASEAN ®2017  

 

 

768 

 

freedoms that are of impossibility to be committed by means of other ways. On the other 

hands, arts are to provide us with motion, not merely emotion (Cassier, 1987: 225-226).  

 The natural-sexual representation in some cases is not significantly different 

from the sexuality of other female characters. Wis has already known Upi’s sexual 

habits. In addition, he himself has ever been shocked by Upi’s sexual approach. Upi 

suddenly touched his sexual organ. Upi’s sexuality refers to her temptation upon guys. 

This is what Upi, the teenager with mental illness, reveals. She is locked in a very tiny 

room that is well-conserved. She is uncultured and unfree girl. Her sexual needs are 

highly lacking. She is only in her room without doing anything while smoothly rubbing 

her Wisanggeni book. Being in such condition, there are still some guys who want to 

make fun with her illness. This indicates that sexual matter will be serious problem to 

most women. 

“The teen answered while smiling, rubbing Wis’ fingers that have been inside of 

the cage. She touched his rough hands because of engrafting. Wis was silent 

since she had never touched his fingers so that he did not know how to react. 

He wanted to take his hand back, but he was afraid of insulting Upi’s heart. 

Doubtfully, he let her rub and put her hand on his arms that were full of mud 

and sweat. This teen stared at Wis. Her jumbled notice moved from head to toe, 

from face to tummy, and stopped at his upper thigh before touching a bump-

like part of his body. After realizing, the young man shouted and jumped back. 

Wis left the teen behind while she kept calling him.” (Utami, 1999: 76). 

In the esthetic life, we experience radical transformation. Satisfaction is no longer 

affection that changes satisfaction to be a function, but it denotes capability or 

awareness of the artists to do their activities for impression creation in addition to their 

capacity in simplifying the dynamic life from the static materials. Therefore, the natural 

satisfaction in arts can be objectified (Cassier, 1987: 242).  

 The domination upon women could be observed in the real life. This domination 

appears in a very simple occurrence, such as the domination of fathers upon their 

daughters and husbands upon their wives. Referring to the mentioned reality, 

Shakuntala, by means of her ideological feminism, creates the transparency of men’s 

dominance as the implication of the issue of gender equity. This dominance, in addition, 

is also reflected from another part of life, to be specific sexuality. The sexual needs of 

women have not been maximally fullfilled because women are always stereotyped to be 

“improper” if they are more aggressive in terms of sexual desire. Shakuntala wants to 

break down that stereotype. In the social culture, those women who often sleep and 

make love with stranger men are named sundal. That is why, Shakuntala does not want 

to respect her father as the head of the family and her elder sister, because Shakuntala 

thinks that they never respect her as clearly mentioned in the following excerpt. 

“I am Shakuntala. My father and elder sister always call me Sundal because I have 

slept with some guys as well as girls. Even though I never ask for fee, my father 

and elder sister never respect me, and neither do I” (Utami, 1999: 115). 

 Shakuntala’s life is different from women’s lives in common. She has slept with 

whomever she wants to. Because of her habit, she gets ignored in her family. Her father 

and elder sister never care about her, even they call her Sundal. 

According to Schiller, a beauty is formulated as living forms. The forms, 

henceforth, have their own function in establishing and managing the experience for 

humanism.  Living within certain ambience with the very diverse forms does not 

necessarily mean withdrawing oneself from any problems of life; counterproductively, it 

constitutes recognition on one of the highest energies in human’s own life. We cannot 

say that art is something “extra-humanism” or “supra-humanism” without neglecting 

one of its hierarchical characteristics, namely constructive strength for humanism 

realization (Cassier, 1987: 251).  
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Social construction stating that women are to keep their virginity has been, since 

a long time ago, invested by most parents to their daughters. The reconstruction refers 

to the quality of collective understanding in the trans-individual subjective frame. The 

main issue to be attentively concerned on is that the interaction occurrence is only 

exploited by attitude, as manifestation of awareness stream. The above exploration will 

be highlighted by the following excerpt.  

“When they get to know that I like to silently meet a giant man, my mother 

reveals a big secret. She said that I was Chinese porcelain. Porcelain statues, 

plates, and cups might be blue, light green, or brown. But, they cannot be 

cracked because people will throw them away to the dustbins, or glue them for 

grave ornament. My mother also said that I will never been cracked only if I do 

keep my virginity. I am getting wondering about how I will keep something I have 

not owned. She told me that, between my legs, there were three holes. Never 

touch the middle since it is over there. Day by day, I am getting to know that I 

am not that special. All girls must be the same as me. They might be also 

porcelain teapots, cups, plates, or soup-plates. What about boys? They are ivory 

that will never everlastingly be perfect. When my parents know that I am in a 

relationship with the giant man in the forest, they give me the second advice. 

The virginity is an offer for husband. I only have one similar to my nose that is 

only one. Therefore, never give that to other men before being in a marriage or 

you will lose your value. Before being isolated to this alienated city, I am to decide 

as fast as possible. I will give my virginity to the giant, the one whom I love” 

(Utami, 1999: 124 –125). 

The abovementioned excerpt illustrates that Shakuntala does not put any respect 

to her father and mother due to principle disagreement between her parents and her. 

Her mother advised her by a saying that women are to keep their virginity. Virginity is 

like Chinese porcelain that should not be cracked because, if it is, people will kick it out 

to the dustbins. It is of importance to maintain virginity until women are in marriage. It 

is the main offer that women can give to their husbands. Likely, Shakuntala does not 

adhere to the advice of her mother and relies more on her own decision. To her, it is 

better to, momentarily, provide the man she loves with her virginity.  

 The sexual representation of the characters is identifiable when the male 

characters assume themselves as superior than the female ones due to their 

persuasiveness in tempting the women by means of money and masculinity. However, 

the women are also skilful in making the men bend their knees by only their “buttocks”. 

In terms of sexuality, it seems that there is a powerful strength that persuades the men 

and the women. Their orientation about sexual intercourse is equal. It means that the 

men and women are able to commit any action and reaction upon this kind of activity.  

“After returning from South Chinese Ocean, he told their friends with his cool 

style, but full of badness, “Do you still remember the photographer woman who 

used to be here?” He told about Laila’s body when he was making Laila naked 

as if he were getting a valuable achievement because of his hardworking. While 

staring at the girls as if the men could make them all bending their knees in 

front of them due to their wealth and masculine muscles, they never think about 

the fact that they are also tamed by the women by simply their “buttocks”.” 

(Utami, 1999: 133). 

 Lively and developing culture within the society keeps differing from time to time. 

This happens due to the fact that each society must have agreement that has been a 

long time ago settled. Like how culture is committed, Eastern countries rely more on 

the Eastern culture that is truly different from the Western culture. This kind of notion 

is clarified by the following excerpt.  

“I am laughing out loud.” 
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“Why?” he asked. “You had persuaded me by being naked, hadn’t you? And 

yours were brown.” 

Then, he put off his pants. I did know that sun had risen. I continued telling. 

In this land, people are talking about your and my countries. Your society is 

ours. We are the respectable Eastern people and you are the bad Western. 

Your women dress as if they were not respecting their virginity. Meanwhile, 

their children, boys and girls, are living altogether without marriage bounding. 

In this country, sex is for adults by means of marriage. Apart from the earlier 

marriage, they are still deemed to be mature. In your land, your people are 

making love in the television but we are not. We have a root of the decent 

Eastern culture. Your culture is indecent.”(Utami, 1999: 135 –136). 

    The mentioned excerpt expresses that there is a very basic difference between 

Western and Eastern cultures regarding several issues, including sexuality. Eastern 

countries, such as Indonesia, have very strict cultural values and proper essence of 

politeness. This is not in line with Western cultures that are free and radical, to be 

precise regarding social problem referring to the sexuality that, based on their thoughts, 

is something common. This case is confirmed by the expression that is adopted by the 

root of the descent Eastern politeness. Your Western culture is not that best. If all 

western cultures are imitated, the local wisdom will disappear from Indonesia.  

  It is often encountered that women are always being victims of the sexual desire 

of men. The stereotype on women as the weakest creatures seems to be fossilized in 

men’s mind so as to encourage men to do what they wish. Women tend to be the objects 

of sex for men. They are neglected after their virginity has been in their hands. This is 

in line with the patriarchate cultural construction saying that men are superior so that 

they can do everything, including innocently making love with any virgin girls.    

“What is men’s main mistake?” 

Laila answered: Because they often betray women only for their virginity, then, 

they leave irresponsibly.” (Utami, 1999: 148-149). 

The abovementioned excerpt illustrates that men often betray women. After being 

satisfied with their virginity, they leave women irresponsibly. Their thought is oriented 

to their sexual needs for satisfaction without thinking about women. 

 The response to the surrounding ambience is of necessity to be committed by 

means of various skills. By those skills, men will get what they want for their sexual 

needs. They have thousands of ways to bend women’s knees as if they were to be pitied. 

However, all of them are the strategies to persuade women. When they feel successful, 

they will commit everything they wish so that they get satisfaction from women. Then, 

how are the responses of the character Yasmin and Laila?  

Yasmin is crying. I hug and want to calm her down. She keeps crying like a child 

so that I hug her tightly. However, I am not aware that, finally, I am the one who 

is like the child drowning in the sorrow as if I were a thirsty baby. Our bodies 

are shivering. It seems that we don’t know what is happening. But she never 

cared about me. She brought me to the bedroom. I did not know how I could do 

that. After finished, I felt ashamed. Yet, I was feeling relieved than fell asleep. I 

awoke in the early morning and midnight because she bit on around my armpit. 

I saw her hands masturbating. She went up on me after reaching the climax. I 

knew that I could not satisfy her (Utami, 1999: 177).    

 In the social life, there is a classification between the poor and the rich. The rich 

will be more able to fulfill their own life needs, physically and internally. Meanwhile, the 

poor are truly different from the rich who are used to living in the deficiency. This case 

can be observed in the following excerpt.   
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 Ruth obeyed his mother-in-law. She went with her authentic fragrance and 

peeped behind a pile of jars of wine till encountering the man falling asleep. He 

was sleeping and had his eyes closed. Then, she went to open the dress covering 

his legs and to lay her head down over there. Her hair remained unravel, but his 

eyes opened.  

            The man awoke in the middle of night. He caught a girl’s face on his thigh. “Who 

are you?”  

            “I am Ruth, your maid. Protect me, Sir.” (Boaz floored his robe to cover Ruth. 

The woman lifted the cloth so that the man could touch her inside. They were 

kissing on and on and hugging over the rice straw.) 

 After that, Boaz said to her, “Hopefully, God bless you daughter because you 

never go for the rich and poor men. You showed your love to me. Sleep with me 

till dawn.”  

 Ruth got closer to Boaz and the man freed her from sorrow and being unfertilized 

because Boaz married her so that she born the children to keep the descendants 

for Naomi (Utami, 1999: 186-187).  

The abovementioned exploration notes that the poverty experienced by Ruth’s 

mother-in-law has made Ruth persuade and approach Boaz. Ruth obeyed her mother-

in-law until she encountered the sleeping man. Then, the man awoke and got Ruth with 

him so that they made love, kissed, and hugged so romantically. In the end, Boaz 

married her and the woman born some children as their descendants. Language sign is 

for semiotic function, not for describing other signs, but describing those conventions 

that underlie even the most ”natural” modes of behavior and representation (Culler in 

Teeuw 1984). All humans’ experiences and cultures based on signs have dominant-

symbolic dimensions.   

 The sexuality image that is illustrated by means of interaction amongst the 

characters portrays women’s will to satisfy their sexual needs. The following excerpt is 

to clarify the mentioned statement.  

“She bent her knees down in front of the man. Then, she put her breasts onto 

the man’s toes. She wiped the man’s legs with her hair.  Then, she gradually 

moved upward along the man’s legs. Her face now is on his legs. She was 

moaning: “Pity on me, I am just thirsty. This is not the forbidden fruit, is it?” 

(Utami, 1999: 193). 

The character’ behavior on the quoted except denotes that she tries to tempt the 

man so as to fulfill her desire on her biological needs. She hopefully begs. She is craving 

for physical satisfaction. Making love is what she is expecting. The sexuality image is 

expressed by her moaning, “Pity on me, I am just thirsty. This is not the forbidden fruit, 

is it?”   

 The sexuality representation on Saman novel tends to approach the context of 

free sex that now gets radicalized. In satisfying the sexual needs, there are so many 

ways that can be committed by women as that of being done by Ruth, started from being 

brave to touch the man’s sexual organ by means of smooching with her saliva. The man 

remains quiet and shivering because of foreplay invasion from the woman.  

“The man remained quiet, no word coming out as the answer (no God’s whisper 

though). The woman sucked the man’s sexual organ then licked it with her 

saliva. The man got shivering while his sexual organ was erecting between her 

palates” (Utami, 1999: 193). 

 The man is like a snake; the symbol for the man’s orgasm is sperm. In this story, 

it tells that, when the Adam’s sperm comes into the Eve’s womb, they two have been 
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already in a sexual intercourse so that they feel like being kicked out from the heaven. 

This story is believed as the initiation story of human creation. Since Adam has invested 

his sperm inside Eve’ womb, they got punished. How Adam and Eve did their sexual 

intercourse is illustrated in the following excerpt. 

“Yet the men have not finished to penetrate, in the view of all the creatures, in 

hands (later they will imitate, and their kids will hear it as the game of war). His 

hips are dancing until the sperm comes into the womb. He moans when he 

finishes inside along with a snake that sneaks out of his soul and whispers, 

“Satisfaction is sinful. But, the woman has tasted the punishment” (Utami, 

1999: 195). 

 It is about how the issues of sexual orientation, such as orgasm, ejaculation, 

and rape become common things to do, so that the characters commit these actions 

innocently. The events have been reconstructed as esthetically as possible apart from 

the fact that the characters seem to be innocent, but the freedom and bravery to express 

make this story interesting. This is the esthetic jolt committed by Ayu Utami so as to 

raise the issues that need to be revealed in a unity, not inextricably. Woman 

empowerment in the novel by Ayu Utami cannot defeat men’s superiority in terms of 

sexual needs. She does not directly “attack” men, but totally accepts everything 

holistically. In addition, Ayu Utami, in literature writing, employs essaying, poetic, and 

narration styles.  

Conclusion 

 The speech style of Ayu Utami in Saman novel tends to be “open” and innocent 

by means of non-verbalized symbols. The author has the freedom to express her speech 

plainly and by making use of language sign to explore the holistic opinions.  

The characters experienced transubstantiation in this globalization era by means 

of the freedom upon themselves and around the society so that the sexuality needs can 

be reached out. Values have eroded as the characters were portrayed as completely free 

to run their lives. The esthetic jolt committed by Ayu Utami succeeds in expressing the 

issues as the unity, not separately.   
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